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Abstract
The perception of painting that started with the Turks, the Gokturks and the Uighurs
was expressed mostly in miniature after Islam. There was a false perception that
Islam imposed a ban on painting. Therefore, not much painting art was seen in the
Ottomans until recently. There are mostly miniature paintings in the Ottomans. The art
of painting has developed in the last periods of the Ottoman Empire. One of the most
important representatives of that period was Sevket Dag. She is one of the first graduates
of Sevket Dag Sanayi-i Nefise School. There are no foreign influences in Sevket Dag's
paintings. There are painting techniques in purely national characters. In the article
there are five paintings depicting Turkish carpets. Five paintings in which the furniture
and architectural features of the period are depicted together with the carpets will be
emphasized.
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Typeunxuii Tekctuinb Ha KapTuHax llleBkera [lara

A. Aritau

Ynueepcumem Atidvin AdHan Mernoepec
Atidvn, Typyus

Annomavust
BrITyeT MHEHMe, 4TO B JICTaMe CYIIECTBYeT 3aIpeT Ha SKMBOINNUCh. ITO OIIMOOYHAS
TOUKA 3peHMA. Y TIOPOK, KOK-TIOPOK, YITYpOB M300pasuTeIbHOE MCKYCCTBO CyIIje-
CTBOBAJIO, HO TOJIBKO B JAPYyroM ¢opmaTe — B BUJe MUHUATIOp. VIMEHHO 3TO CTajo
HPIYMHOI TOTO, YTO B OCMAHCKOJ MCTOPYIM YKMBOIMCHbBIE PAOOTEI 6ONIbIIAs PEAKOCTb,
U B OCHOBHOM 3TO MUHMATIOPHblE KapTUHBL B mocnennme rogpl cymectsosannsa Oc-
MaHCKOJl MMIIEPUM MCKYCCTBO >KMBOIMCK OCOOEHHO pasBWIoch. OIHMM U3 CaMBIX
3HAYMTE/NIbHBIX IIPECTABUTENeN TYPELKOIl Xy/I0)KeCTBEHHOI LIKO/bI epuosia KOHIA
Ocmanckoit fepxkasbl 6b1 IlleBker Jlar. OH OJMH U3 NEPBBIX BBITYCKHMKOB IIKOJIBI
Sevket Dag Sanayi-i Nefise. B kaprunax [IleBkera [lara He IIpOCTIeXMBAIOTCS KaKyie-/Iu-
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60 3aMMCTBOBAHISI WIN BIMSAHNA. B ero XymoXkecTBEHHBIX pabOTaxX IIpefCTaB/IeHbI UC-
K/TIOUMTETIbHO HapOJHbIE EPCOHAXM. B cTaTbe paccMaTpuBalOTCA HATH IONOTEH, Ha
KOTOPBIX IIPUCYTCTBYIOT U300pa>keHNs Typelkux KoppoB. Ocob6oe BHUMaHME aBTOP
CTaThJ AKI[EHTUPYET Ha TOM, UTO TeKCTI/IbHBIE M3 M300paXKeHbl B KOMIITIEKCE C
mpeaMeTaMy Me6emy ¥ apXUTEKTYPHBIMI 0COOEHHOCTY TOTO IePUOfa.

Kniouesvie cnosa
JKuBonuce, Xy0>XXHUK, 1[BET, KOBEP, UICKYCCTBO.
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Ressam Senket Dag’in resimlerinde tasvirlenen
tirk tekstilleri

A. Aytag

Aydin Adnan Menderes University,
Aydin, Tiirkiye

Ozet
Tiirklerde, Goktiirklerle ve Uygurlarla baslayan resim algis1 Islamiyet sonrasi daha ok
minyatiir ile ifade bulmustur. Islamiyet'in resme getirdigi yasak gibi yanls bir alg1 vardi.
Bundan dolay Osmanlilarda son donemlere kadar ¢ok fazla resim sanati goriilmez.
Osmanlilarda daha ¢ok minyatiir resmi vardir. Osmanli Devletinin son donemlerinde
resim sanati gelisme gostermistir. O donemin en énemli temsilcilerinden birisi $evket
Dagdir. Sevket Dag Sanayi-i Nefise Mektebinin ilk mezunlarindandir. $evket Dag’in
resimlerinde yabanci etkiler yoktur. Tamamen milli karakterlerde resim teknikleri
vardir.
Makalede Tiirk halilarinin resmedildigi bes adet tablo vardir. Donemin esya ve mimari
ozelliklerinin de halilarla birlikte tasvirlendigi bes adet tablosu tizerinde durulacaktir.
Anahtar kelimeler
Resim, ressam, renk, hali, sanat.

Input

The origin of the art of painting in the Turks goes back to the petro-
glyphs. However, the oldest examples of paintings are clearly seen in the
Gokturk period corigan.

It can be said that the main development of Turkish painting started
with the Uyghurs period. Mani is also the main reason for the development
of religious painting in Uighurs. Uyghur miniatures and Central Asian
painting formed the source of Turkish-Islamic miniature art. [Akdas S,
2011].

After Islam, miniatures developed as pictures to explain the writings
of books. First, the text was written, the page where the miniature would
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be made was left blank, and finally, miniatures were pasted on these pages.
[Aytag A., 2012a, S. 57-65].

Traditional arts gained much importance in the Ottomans. It attract-
ed attention both as the art of the public and the palace. Some of the tra-
ditional arts of the period were also found valuable in Europe. Life style
and even some arts in Europe have been influenced by traditional Turkish

arts. The most common area of this effect has been painting. So much so
that Renaissance painters could not remain indifferent to Turkish carpets
and depicted them in their paintings. “The depictions of foreign painters
in their paintings and their presence in other artworks and hand weavings
have led the intellectuals to examine other works by leaning on Turkish art.
This understanding continued in the following centuries”. [Aytag A., 2012b,
S. 82-83]. In the 19th century in Europe, an interest in eastern and Islamic
culture started. With this interest and curiosity, researchers, writers and
artists organized trips to the Ottoman lands on the occasion of orientalism,
which is almost a fashion. They produced publications and works related
to the culture they encountered. Many orientalist artists depicted the cul-
ture they saw in their paintings, just like Renaissance painters in the past.
[Aytag A., 2012a, S. 58].

In the last period of the Ottoman Empire, where the westernization
process accelerated, innovations in accordance with western art started.
In 1793, “Mithendishane-i Berri Hiimayun’, a modern educational institu-
tion suitable for Western models, was established. During the times of Sul-
tan Mahmut and Abdiilmecit, contact with Western art increased even
more. Sultan Abdulaziz supported this movement more because he also
painted. He sent students to Europe. A small collection of the works of the
well-known painters of the period was brought by Seker Ahmet Ali Pasha.
[Giiltekin G., 1992. S. 32]

The design course has been added to the curriculum of military colleges.
With the influence of these lessons, people like ibrahim Pasha became in-
terested in the art of painting. Hiisnii Yusuf Bey followed him. After that,
many artists such as Seker Ahmet Ali Pasha, Ahmet Emin, Siileyman Seyit,
Osman Hamdi, Hiiseyin Zekai Pasha, Crown Prince Abdiilmecit Efendi,
Hoca Ali Riza Bey and Halil Pasha were trained. Painters such as Ibrahim
Pasha, Tevfik Pasha, Servili Ahmet Emin and Osman Hamdi were the first
representatives of the art of painting in the western meaning and technique,
and in a way they became the classics. [Akdas S, 2011. S. 27].

There have been Turkish painters who went to Europe to learn the art
of painting. Later, after receiving education at the School of Fine Arts, in
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the 1910s, names such as Hikmet Onat, Ibrahim Calli, Feyhaman Duran
went to Europe. They brought a new understanding to Turkish painting.

Sanayi-i Nefise School was founded in 1882 by Osman Hamdi Bey, II.
It was officially established by Abdulhamit's appointment as the school di-
rector. Sanayi-i Nefise Mektebi is the first fine arts school of the Ottoman
Empire. It started education on March 2, 1883 in the building that serves as
the Museum of Ancient Oriental Works today. In 1928, it was renamed the
Academy of Fine Arts. Since 1982, he has been continuing education under
the name of Mimar Sinan Fine Arts University. Sevket Dag is one of the first
graduates of this school. [Fig. 1]

Resume

Sevket Dag is the child of a family that immigrated from the Cauca-
sus. He was born in Istanbul. He completed his primary education in Haci
Ferhat School and his secondary education in Dariil Muallimin (Istanbul
Teacher Training School). Thanks to the folk painter Emin Baba, who drew
pictures of ships and maps in Unkapani, he became interested in painting.
Sevket Dag entered the School of Fine Arts with only 20 students in the
first year, winning the talent exam. He became a student of Osman Ham-
di Bey and Valeri. He graduated first in 1897. His pencil drawing teach-
er was Zarzecki and his oil painting teacher was Valery. He worked as a
civil servant in Evkaf for a while. He started working as an art teacher
in Mahmudiye High School in 1902. He worked as an art teacher for 23
years. He worked at Galata, Nisantasi, Aksaray, Ferikoy, Koca Resit Pasha
and Kadikdy Numune schools and Vefa, Nisantas1 and Galatasaray High
Schools. Later, he became an art teacher at the Istanbul Teacher Training
School (Dar'til-Muallimin) and established a painting workshop there.

He participated in the founding meetings of the Ottoman Painters As-
sociation. Founding member of the painters’ association founded in 1909.
[Baskan S., 1994. S. 26]

He participated in the “Galatasaray Exhibitions” held every year since
1916 and the first “State Painting and Sculpture Exhibition” in 1939. Al-
though Sevket Dag reacted to the “Modernization” movement after the Re-
public, it showed an “impressionist” (Impressionist) change after the 1920s.
He was among the artists of the “14th Generation” (Calli Generation). He
also participated in the parliamentary elections. He also served as a deputy
for Konya and Siirt. He suffered a heart attack on the ferry on May 23, 1944
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Puc. 1. llleBken [ar
Fig. 1. Sevket Dag
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while he was a deputy from Siirt and passed away. He was married with
two children.

Artistic perspective

It is among the painters named as “1914 generation”. His works are
generally small sized paintings. He is known for his interior paintings and
landscape works. He was one of the first civilian painters trained by mili-
tary painters. It has its own style and foreign influences are not seen. He is
also known as “mosque painter”.

One of the first painters of the “intervener (indoor painting)” painters.
[Ozsezgin K., 1994. S. 157]. The figures in his paintings are illustrated with
their backs facing the viewer and their faces are blurred. [Simsek H., 2014.
S.322]

Pictures of Turkish textiles

Since the study is limited to an article, five of the paintings of Sevket
Dag, who left an important mark on Turkish painting in the 19th and 20th
centuries, were included in the study. [Fig. 2, 3].

The painting dated 1915, which is an oil painting on canvas, is 66x92 cm
in size. It is in private collection today.

The pulpit of the Riistem Pasha Mosque and the windows on its right are
depicted in the work. In the image inside the mosque in which magnificent
tiles are detailed, there is a figure with a turban and a robe, whose direction
is facing the window in the direction of Qibla. Rahle is depicted as reading
the Quran while sitting in front of him.

There are two carpet depictions in front of the mihrab. The big water
of the carpet on the left is dark blue. It consists of a decoration of red flow-
ers and green leaves on a branch. The medium composition area, which
is depicted in small red water and in colors close to red, gives the feeling
of vegetative decorations. It is understood that the painter did not depict
the motifs clearly with hard brush strokes. On the carpet on the right, there
is a floral decoration on a dark blue curved branch in the big water. Small
waterway style herbal decoration is seen. In the middle composition field, it
is seen that the painter did not clearly describe the motifs with hard brush
strokes. There is a yellow robe on the figure sitting with his back facing in
front of the Rahle. [Fig. 4].
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Puc. 2. Meuerp Pycrem ITamn
Fig. 2. Table of Riistem Pasha Mosque

Oil painting on canvas is 42x54 c¢m in size. Turkey Is Bank is in the
collection.
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Puc. 3. Meuders Pycrem Iamm (yBemmny.)
Fig. 3. Table of Riistem Pasha Mosque
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Puc. 4. Vinteppep mevetu Pycrem Ilamn
Fig. 4. Riistem Paga Mosque Interior painting

The Riistem Pasa Mosque depictions, which are important with their
tile decorations, are important in Sevket Dag's paintings. The ceiling of the
Riistem Pasha Mosque, the carpets on the floor and a figure who was prob-
ably a mosque attendant was pointed out in the work, which has an open
composition feature. Perspective is applied perfectly.

The motifs of the carpets depicted on the floor were not clearly made by
the painter. Contrast is created with blue tiles and red carpets. [Fig. 5, 6].

It is an oil painting on canvas and it measures 64x91.5 cm. It is in the
collection of Istanbul Metropolitan Municipality.



Tema HOMepa: JIpeBHETIOPKCKIIT MMP: UCTOPUSA U KYIbTYpa

Puc. 5. Pocniuch momenienns rapemMa
Fig. 5. Harem office painting

In the Harem Department, it is about the Kizlaragas1 who smokes to-
bacco and the servant. Another figure is seen sitting next to the tiled stove
(fireplace) and preparing to serve coffee to the figure. There are two guns
and a sword on the wall to the left of the stove. An oil lamp hangs on the
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Puc. 6. KoBpuk ns Cupaca
Fig. 6. Sivas rug
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right. There is a jug on the table, a small part of which is visible on the left.
The rug depicted on the floor has a skin of a predator on it. An arrange-
ment with transverse motif repetition is seen, divided into white, red and
dark blue sections. A repetition of abundance motif is seen side by side in
the cream colored area. It is a pattern scheme seen in the rugs of Sivas and
Konya region in Anatolia.

The maid in mauve-colored robe wears a belt on his waist and a napkin
in his left hand. Kizlaragasi, who was sitting on the ground, wore a green
patterned robe with a sash around her waist. [Fig. 7].

The work dated 1904, which is an oil painting on canvas, measures
61x92 cm. It is in Ankara Painting and Sculpture Museum.

The entrance door of the mosque with a closed wing in the foreground
draws attention. There is a carpet at the entrance of the tomb. Inside, there

is a figure sitting in front of the litter and sarcophagi in the background.

The middle composition area, which is lined at the entrance of the tomb,
is seen in a hexagonal form with kogboynuzu motifs on the red colored
carpet. Similar patterns are seen on Adryaman carpets.

Fifth Example [Fig 8, 9]:

The 37x45 cm oil painting on canvas is dated 1902.

A carpet is laid in the narthex. The walls next to the mother-of-pearl
door with a closed wing are decorated with tiles. The tradition of hanging
carpets on the entrance door of the mosque, which is applied to prevent the
cold in winter, is also depicted in red in the picture. And a harmony has
been created. Perspective is also perfectly applied in the interior. A distant
figure is emphasized by tiles and carpets on the floor.

Large lozenge-shaped medallions are placed on the white and red sec-
tions of the rug in front of the door in the middle composition area. Rugs
with similar composition schemes are seen in Konya region. A medallion
with pendants is seen on the red carpet on the door. It has an appearance
that fits the pattern scheme of the Ottoman Palace rugs and Usak carpets.

Result
There are also landscape pictures of Sevket Dag. However, the interior

fiction works in the style that is the subject of this research also reflect the
style of the painter.
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Puc. 7. Pocriucn Ha iBepu
Fig. 7. Shrine Door Painting
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Puc. 8. BHyTpeHHee IIPOCTPAHCTBO MeYeTH
Fig. 8. Inside the Mosque

It is understood that he uses the light very well in terms of reflection
and shadow in the architectural structure. It is understood that a balance
is established with colors in the works that try to give the feeling of a dim
environment by avoiding too many figures and objects.

Of the five paintings by $evket Dag, which is the subject of this study, it
is seen that two of them depict rugs and three carpets.
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Puc 9. Kospuk 13 Konbn
Fig. 9. Konya rug
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It can be said that the painter always used red and cream colors while de-
picting textiles, and avoided creating clear motifs with harsh brush strokes.
Since the motifs of some textiles depicted in the tables are not clearly re-
flected, no interpretation can be made about their production locations.
However, it was possible to make an estimation about the regions of some
textiles from the depictions of colors and patterns.

In addition, the weavings depicted in the tables were drawn with a real

approach. However, it can be said that he was painted by the painter with
minor changes, adhering to the original color and pattern character.

Renaissance and Orientalist painters of the indifferent kalamay1p table
in depicting their Turkish carpets and kilims of the young Republic of Tur-
key the first fine arts education that college graduates than the industry-
Nefise painter Sevket Dag some statements also appear to be issues.
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